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SYNOPSIS 


The operetta begins in Westphalia, a German backwater, where the philosopher and 
teacher, Doctor Pangloss, introduces the principal characters: the Baron and Baroness, 
Cunegonde [their beautiful daughter], Maximilian [their vain, self-absorbed son], Paquette 
[their flirtatious serving maid] and Candide [their bastard nephew]. In a classroom setting, 
Dr. Pangloss draws upon the natural optimism of the young people and assures them they 
are living in the “best of all possible worlds”. When Cunegonde observes Dr. Pangloss 
in a sexual tryst with Paquette [lamely explained as a lesson in gravitational physics], she 
visits Candide to conduct the same experiment and the two young people passionately 
act upon their physical attraction to each other. The entire family quickly descends upon 
the innocent lovers and a startled Candide finds himself banished from Westphalia. As he 
leaves, Candide sings of his loyalty to Pangloss’ philosophy, imagining that in the “best of 
all possible worlds”, there must be good reasons for his banishment. Suddenly Westphalia 
is invaded by Bulgarian soldiers and we are led to believe the entire family, including 
Cunegonde, is slaughtered. 

Meanwhile Candide happens to stumble upon Pangloss, who has apparently survived 
the attack, but lost his nose as a result of syphilis, one of the less savoury imports from 
the New World. Despite this infirmity, Pangloss maintains his best-of-all-possible-worlds 
philosophy, stressing that the New World has also supplied the joys of tobacco, chocolate 
and potatoes. Candide and Pangloss board a ship for Tisbon and even though the vessel 
founders, the two make their way to shore where a volcanic eruption provides yet another 
obstacle. Being foreigners, they are blamed for the disaster by a superstitious and religious 
population and Pangloss is condemned to death by the Inquisition. 

In the fashionable city of Paris, we learn that Cunegonde did not die* in the 
Westphalian massacre but is now a celebrated courtesan, shared between the Archbishop 
and a wealthy Jew. When she is discovered by Candide, their rapturous reunion is 
overshadowed by Cunegonde’s emotional confession which results in the murder of her 
two high profile clients. Aided by an old lady [Cunegonde’s au pair and chaperone], the 
young lovers flee to Cadiz with Cunegonde’s impressive jewelry collection. En route, the 
riches are lost but the old lady urges them not to despair. She brags of her glory days as 
a courtesan and attempts to seduce four young Spaniards. The men, though intrigued, 
are penniless, so when Candide is offered a commission fighting for the Jesuits in South 
America, the young lovers and the old lady board a ship for the New World as act one 
optimistically ends. 


INTERMISSION 



In Montevideo, South America we discover that Maximilian and the serving maid 
Paquette have also survived the Westphalian massacre* and have been sold into the slave 
trade [with Maximilian in female disguise]. The Governor of Montevideo rejects Paquette 
but is attracted to the disguised Maximilian. Though the revelation of Maximilian’s true 
gender ends the Governor’s obsession, it piques the interest of Father Bernard, a local 
Jesuit priest. Maximilian and Paquette [now disguising her gender] join the Jesuits. 

Moments later, Candide, Cunegonde and the old lady arrive in Montevideo and 
the Governor is at once attracted to Cunegonde. They are interrupted by news that the 
Parisian murders have been discovered and Candide is now a sought after fugitive. Urged 
by Cunegonde and the old lady to escape, Candide flees, leaving the women under the 
protection of the Governor. 

Candide discovers the Jesuit order in which Paquette and Maximilian have taken 
refuge but their joyous reunion turns sour. Maximilian’s stubborn pride at the thought of 
his sister marrying the bastard Candide results in flared tempers and Maximilian’s death. 
Candide [now believing himself guilty of three murders] flees with Paquette into the South 
American jungle, specifically to the Utopian city of El Dorado, a place so enlightened 
that even sheep can speak. Paradise however, soon cloys, and [taking their sheep] Candide 
and Paquette return to Montevideo in the hopes of finding Cunegonde only to learn that 
pirates have carried her off to Constantinople where she works in servitude in a gambling 
establishment. 

Van Deer, a shady sea captain, offers Candide bags of gold and his unseaworthy vessel 
in exchange for the talking sheep and Candide sets sail for the middle east. 

In Constantinople, Candide is able to buy not only the liberation of Cunegonde but 
the freedom of the [suddenly alive] Maximilian* as well. For the first time since their 
student days, Cunegonde, Candide, Maximilian and Paquette are united, and at the urging 
of the old lady, they seek the advice of ‘the wisest man in the world’ who turns out to be 
a cloistered, mellowed Pangloss. Abandoning his best-of-all-possible-worlds philosophy, 
he speaks of the virtue of domestic accomplishment and urges them to seek hope and 
fulfillment in the simple joys of living day to day. 

* The phenomenon of dead characters, inexplicably resurrected, is an ongoing comic 
device in Candide. 
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Studies at the University of Toronto Faculty 
of Music and Conductor of the University of 
Toronto Symphony Orchestra. 

Prior to his appointment with the National 
Ballet, Mr. Briskin served as conductor with 
American Ballet Theatre for seven years, leading 
performances at the Metropolitan Opera House, 
New York’s City Center and in major opera houses 
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Periickenmacher ( Ariadne auf Naxos) at the 
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appeared as a soloist with The Elora Festival 
Singers, The Amadeus Choir of Toronto, and the 
Metropolitan Festival Choir. Recent performance 
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in the Opera Tea. This spring James will perform 
the Brahms Requiem with the Metropolitan 
Festival Choir. 

Mezzo soprano Julia Barber (Paquette) is in her 
first year of a Master of Music at the University 
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from the University of Western Ontario studying 
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in Little Women with the Halifax Summer Opera 
Workshop (HSOW). This year she has the 
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Le Nozze di Figaro (HSOW), Nursemaid 2 in 
Street Scene (UWOpera), and La badessa in Suor 
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Lindsay Barrett (Cunegonde) is in her second 
year of the Opera Diploma program and studies 
with Mary Morrison. She has just returned from 
being a member of the Opera Theater Centre 
of the Aspen Music Festival and School, where 
she covered the role of Donna Elvira. Recent 
roles include Micaela {Carmen), La Princesse 
{LEnfant et les Sortileges ), Fanny {La Cambiale di 
Matrimonio), Clara {Signor Deluso) and Galatea 
{Die Schone Galatea ). This fall her schedule 
included performances with Off Centre Music 
Salon, Toronto Arts and Letters Club, and The 
Aldeburgh Connection’s Discovery Series. In June 
2010, she makes her professional operatic debut 
as Violetta in Saskatoon Operas production of La 
Traviata. 

Heidi Bjornson (Sheep/Ensemble) is a young 
mezzo soprano, currently studying with Lorna 
MacDonald at the University of Toronto. Heidi 
has enjoyed performing in many different 
genres of music from jazz to musical theatre 
to opera. She has performed with the Pacific 
Opera Company in various productions; Heidi 
also performed in SOLT’s 2009 productions of 
Tancredi in the role of Roggiero and in Dido and 
Aneas as the Soceress. 


Rebecca Collett (Paquette) is a second-year 
student in the Master’s program in opera studying 
with Jean MacPhail. Rebecca holds a Bachelor of 
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where she studied with Kevin McMillan. Roles 
performed at the University of Toronto include 
Clarice {II mondo della luna) La Princesse/La 
Bergere {LEnfant et les Sortileges), Gretel {Hansel 
und Gretel) . Other roles performed: Donna Anna 
{Don Giovanni) for Concert Opera Group, Alice 
Ford {Falstajf) for Summer Opera Lyric Theatre, 
and La Contessa Almaviva {Le Nozze di Figaro) 
for Halifax Summer Opera Workshop. 

Born in Montreal, soprano Claire de Sevigne 
(Cunegonde) earned her Bachelor’s degree from 
McGill University in 2009. She appeared in many 
Opera McGill productions including La Rondine, 
(Lisette, cover), The Rape of Lucretia, (Lucia, 
cover), and Thesee, (Ceres). This past summer, 
Claire participated in the prestigious Canadian 
Vocal Arts Institute. She was also a member 
of the Janiec Opera Company at the Brevard 
Music Center where she performed in Les Contes 
dHojfmann, (Antonia, cover), (Lauretta, cover), 
and Suor Angelica, (Suor Dolcina). In the fall of 
2009, Claire began her Master’s degree in opera at 
the University of Toronto where she studies with 
Darryl Edwards. In November 2009, she sang the 
role of Flaminia in their production of II mondo 
della luna. In the summer of 2008 Claire attended 
Opera NUOVA. where she performed the roles of 
the Sandman and Dew Fairy in Hansel und Gretel. 
This summer Claire will be performing the role 
of Cleopatra in Guilio Cesare, with the Center of 
Opera Studies in Italy. 

Stephanie Domingues (Sheep/Ensemble), 
a native of Oakville, Ontario, is currently in 
the third year of her Bachelor of Music degree 
studying with Lorna MacDonald. She has 
participated in Canadian Opera Company 
productions of The Magic Flute, Turandot and The 
Queen of Spades and has performed numerous 
operas with Opera in Concert. Stephanie 
participated in the 2007 Luminato Festival 
Concert Series at Roy Thomson Hall. She has 
been featured on the radio show From the Top in 
the U.S. and Canada. She has performed with the 
Oakville Symphony, twice as their guest artist. 

In 2005 and 2006, Stephanie was chosen to 
train and perform under full sponsorship at the 
Tanglewood Institute in their Young Artist Vocal 
Program. 



Chris Enns (Candide) is in his second year of 
the Opera Diploma program in the studio of 
Darryl Edwards. He began his vocal studies at 
the University of Manitoba, where he received 
a Bachelor of Music degree. At the University 
of Toronto he has performed the roles of 
Paulino {II Matrimonio Segreto ), Gonsalve 
(L’Heure Espagnole), and Le theiere {L’Enfant 
et les Sortileges). Other recent roles include 
Scaramuccio (Ariadne auf Naxos) for the Toronto 
Summer Music Academy, A1 in Saskatoon 
Operas traveling production of The Barber 
ofBoomtown , and Alfred {Die Fledermaus) at 
Highland Opera Studios. 

Macedonian baritone Vasil Garvanliev (Dr. 
Pangloss), came to Toronto five years ago and 
is currently in his final year of Opera Diploma, 
studying with Mary Morrison. Winner of 
the University’s Concerto Competition, Vasil 
performed Mahler’s Ruckert Lieder with the U 
of T Symphony Orchestra this season; other 
concert and recital engagements include an 
appearance with Off Centre Music Salon, 
Aldeburgh Connection Discovery Series, and the 
Bayfield Festival of Song. He has taken to the 
opera stage as Buonafede in II mondo della luna 
with University of Toronto’s Opera School, Falke 
{Die Fledermaus) at Highlands Opera Studio, 
Harasta ( The Cunning Little Vixen) at Banff 
Opera Centre and Antonio {Marriage of Figaro) 
at Opera Atelier. 

Andrew Haji (Van Deer/Ensemble) tenor, 
is a third-year undergraduate student in the 
voice performance program at the University 
of Toronto Faculty of Music, studying with 
Darryl Edwards. Born in London, Ontario, 
Andrew has been a member of a number of 
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Men’s Ensemble and Primus, the University 
of Waterloo Chamber Choir, the Renaissance 
Singers, the East York Choir, and the University 
of Toronto MacMillan Singers. This past 
summer, Andrew attended the first annual 
Canadian Operatic Arts Academy in London, 
Ontario, where he performed scenes from various 
operas including Albert Herring, Ariadne auf 
Naxos, II viaggio a Reims, and Falstaff. Andrew 
has just completed his first full operatic role as 
Cecco in Haydn’s II mondo della luna with the 
University of Toronto Opera Division. 
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Cherubino in Le Nozze di Figaro last summer 
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Secretary in The Consul, and Third Lady in Die 
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soloist with the Celebrity Symphony Orchestra 
and the Arcady Ensemble, and regularly 
performs as a soloist with gamUT, the University 
of Toronto’s new music orchestra. Currently 
studying with Mary Morrison, Marta is in the 
first year of the Master of Music in Opera, and 
holds an Honours Bachelor of Music from the 
University of Western Ontario. She has attended 
the International Vocal Arts Institute and Opera 
NUOVA, where she studied with respected 
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Opera), Mignon Dunn (Metropolitan Opera, 
Manhattan School of Music), and Erkki 
Korhonen (International Opera Studio Zurich). 
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year of the Opera Diploma program at the 
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as Titiba in Ward’s The Crucible and performed 
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Der Komponist with the Toronto Summer Music 
Academy production of Ariadne auf Naxos. At 
the University of Toronto she has performed the 
roles of Fidalma {IIMatrimonio Segreto), La tasse 
{L’Enfant et les Sortileges), Lisetta {II mondo della 
luna) and excerpts of the title role in Carmen. 
Upcoming engagements include the Aldeburgh 
Connection: Discovery Series, featured mezzo 
soloist in the Brahms Alto Rhapsody with the 
Victoria Scholars, and Aldeburgh Connection’s 
Bayfield Festival of Song. 

Eliza Johnson (Sheep/Ensemble) grew up in 
Stratford, Ontario where she was a multiple 
award winner at the Kiwanis Festival for the 
Performing Arts, going on to win first place at 
the Provincial Festival in the Artist Diploma 
level in the voice competition. She is an alumnus 
of the St. Mary’s Childrens Choir, the Festival 
Youth Singers, the Ontario Youth Choir and 
has been a soloist at the Metropolitan United 
Church in Toronto. Eliza has studied with Leslie 



Jost, Barbara Collier and Sandra Mogensen. 

At the University of Toronto Eliza studies with 
Mary Morrison. In recent years she has been a 
member of the Beggar’s Bag Young Company 
and in November of 2009 released her debut 
CD, Eliza Sings Rodgers and Hart. As the 2009 
winner of the SCO Concerto Competition she 
made her orchestral debut singing Mozart’s 
Exultate, Jubilate! and will appear with them in 
her first opera gala next month. 

Andrew Love (Dr. Pangloss), a native of Calgary, 
is in his second year in the Opera Diploma 
program at the University of Toronto, studying 
with J. Patrick Raftery. Most recent engagements 
include Buonafede (II mondo della luna), the 
baritone soloist for the U.S. premiere of John 
Burge’s Mass for Prisoners of Conscience at Avery 
Fisher Hall, Papageno (Die Zauberflote) and the 
Politician in Calgary Opera’s Canadian premiere 
of The Ballad of Baby Doe. In 2006, Mr. Love 
was an inaugural member of Calgary Opera’s 
Emerging Artist Development Program. After 
being praised for his “rich baritone” in Opera 
Canada for success as Frank in Die Fledermaus, 
he will return this summer to Highland Opera 
Studio to perform Marcello (La boheme). 

Brittany Mayer (Baroness/Ensemble) is enjoying 
her final year as an opera undergrad at U of T, 
and is thrilled to be participating in her fourth 
production with the Opera Division. In 2009, 
Brittany had the pleasure of playing her first role 
as The Squirrel in LEnfant et les Sortileges and is 
delighted to be playing the Baroness in this year’s 
Candide. She is currently studying with Jean 
MacPhail. 

Rocco Rupolo (Governor/Ensemble) is in 
his third year of the undergraduate voice 
performance program at the University of 
Toronto studying with Lorna MacDonald. Rocco 
has sung in the chorus for a concert production 
of The Magic Flute at Roy Thomson Hall in 
2008. He is currently a member of the Victoria 
Scholars Men’s Chorale Ensemble. In the fall, 
Rocco performed his first operatic role as Cecco 
in II mondo della luna with the University of 
Toronto Opera Division. 

Baritone Geoffrey Sirett (Maximillian) is 
currently in his first year of the Master of Music 
in Opera at the University of Toronto, studying 
with Lorna MacDonald. Geoffrey holds a 


Bachelor of Music degree and Artist Diploma 
from the University of Western Ontario. 

Geoffrey has performed lead roles in many 
operas, including II mondo della luna, Ipagliacci, 
Gianni Schicchi, The Merry Widow, Cost fan tutte, 
and Albert Herring. 

Marissa Solow (Sheep/Ensemble) is in her 
fourth year undergraduate student in voice 
performance at the University of Toronto. She 
is the 2009 recipient of the Luciano Pavarotti 
scholarship and the Fiorenza Drew fellowship. 
Recently, Marissa participated in the American 
Institute of Musical Studies summer festival in 
Graz, and performed the role of First Lady in The 
Magic Flute with Pro Voce studios. An alumna of 
the Canadian Children’s Opera Chorus, Marissa 
is a graduate of the Claude Watson Arts Program 
at Earl Haig Secondary School where she was 
awarded the Music Leadership Award. 

Soprano Jessica Strong (Cunegonde) is currently 
in the first year of a Master of Music in Opera 
under the tutelage of Lorna MacDonald. She 
holds a Bachelor of Music in voice performance 
from the University of Manitoba where she 
was taught by Valdine Anderson. Jessica has 
performed as Rosalinde in Die Fledermaus, 
Frasquita in Carmen, The Queen of the Night 
in Die Zauberflote, the title role in The Ballad of 
Baby Doe, and Clarice in II mondo della luna. She 
has also appeared with the Winnipeg Symphony 
Orchestra as the soprano soloist in Carmina 
Burana, and was the winner of the 2008 
National Music Festival. 

Alastair Smyth (Alternate Narrator/Archbishop/ 
Ensemble) is in his fourth year of the Bachelor 
of Music in Performance program studying 
with JoAnne Bentley. Last year, he appeared 
in the Opera Division’s production of LEnfant 
et les Sortileges as a Tree and a Frog, and in the 
production of II Matrimonio Segreto as the Butler. 

Giovanni Maria Spanu (Maximillian) is 
currently in his first year of the Master of Music 
in Opera at the University of Toronto, where he 
studies with J. Patrick Raftery. He completed 
his Bachelor of Music in vocal performance at 
U of T in 2009, studying with Darryl Edwards. 
Most recently, Giovanni appeared as baritone 
soloist in Mendelssohn’s Von Himmel Hoch with 
the MacMillan Singers, and in recital with the 
Aldeburgh Connection’s Discovery Series at 



Walter Hall, where he sang Beethoven’s An die 
feme Geliebte. Giovanni is the recipient of the 
Louis Quilico Memorial Graduate Fellowship, 
COVC Mariss Vetra Scholarship, and Regan 
Grant Memorial Scholarship. 

Soprano Aviva Fortunata Wilks (Paquette) 
is currently in her first year of the Master 
of Music in Opera program in the studio of 
Darryl Edwards. Her operatic roles at the 
University of Toronto include La libellule and 


Un Patre ( LEnfant et les Sortileges), and Micaela 
0 Carmen ). Other opera credits include Apollonia 
in Haydn’s La Canterina (Centre for Opera 
Studies, Italy) and Second Lady in The Magic 
Flute (Halifax Summer Opera Workshop). Aviva 
was a featured artist in 2008 in the Aldeburgh 
Connection Discovery Series recital. Upcoming 
performances include Tatyana in Eugene Onegin 
(University of Toronto Opera Tea) and the 
soloist in Poulenc’s Gloria (Buffalo Philharmonic 
Orchestra). 


♦> ♦> ♦> 


The Faculty of Music gratefully acknowledges the 
generous support of our pillar sponsors 
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Opera Division Staff 

Director of Musical Studies 

Sandra Horst 

Resident Stage Director 

Michael Patrick Albano 

Principal Coach and Conductor Miah Im 

Resident Operatic Specialist 

Russell Braun 

Coaching 

Kate Carver, Andrea Grant, Stuart Hamilton 

Assistant to Allison Grant 

Donna Marie Baratta 

Italian Diction 

Manuela Scarci 

French Diction 

Stuart Hamilton 

Movement 

AUis on Grant 

Production Staff 

Director of Operations 

Fred Perruzza 

Stage Manager 

Susan Monis* 

Assistant Stage Manager 

Gerry Egan* 

Technical Assistant 

Ian Albright 

Technical Production Assistant Bob Dunkin 

Head of Wardrobe 

Lisa Magill 

Wardrobe Assistants 

Jennifer Bunt and Joel Cembal 

Makeup and Wigs 

James Bolton 

Head Carpenter 

Ian Albright 

Carpenters 

Andrew McTaggert, Scott Gorman 

Head Electrician 

Bob Dunkin 

Follow Spot Operators 

Les Stockley, Marie Gravelle 

Sound Engineer 

Emily Porter 

Sound Assistant 

Stephanie Atkinson 

Head Scenic Artist 

Stephen Mazza 

Scenic Artists 

Steve Hudak, Michael Guard 

Assisted by 

Les Stockley, Marie Gravelle 

Crew Gavin McDonald, Joey Morin, Mathew Haddad, Shawn Carnegie, 

Gavin Faulkner, Sean Hovington, Sarah Vjestica,Ton Everett, 

Tom Gregg, Laura Penny, Kevin Hutson 

*By permission of Canadian Actors’ Equity Association 



Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, 
associations and corporations who gave cumulative gifts of $1,500 or more between September 1, 
2008 and December 1, 2009 in support of our students and programs. 

Thank you for the part you are playing in advancing the cause of music education in Canada. 


The Adjuvant Foundation 
Peter A. Allen 
Kathleen Anderson 
Aoyama Harp Company 
Robert D. Arlidge 
Ann H. Atkinson 

Ron Atkinson & Bruce Blandford 
John & Claudine Bailey 
Florence Barwell 

John Beckwith & Kathleen McMorrow 

Bel Canto Foundation 

A. Phelps and Judy (McGill) Bell 

Christie and Will Bentham 

J.P. Bickell Foundation 

Harald & Jean Bohne 

Walter M. and Lisa Balfour Bowen 

David G. Broadhurst 

Walter & Danuta Buczynski 

Eberhard Buehler 

CIBC Wood Gundy 

Canadian Opera Volunteer Committee 
Glenn H. Carter 

Marshall L. Chasin & Joanne Deluzio 
Earlaine and Gerard Collins Foundation 
David S. Colville-Reeves 
Marilyn E Cook 
Robert Cook 

Denton Creighton & Kris Vikmanis 

Neil Crory 

Sue Dexter Young 

Judith & Peter Drake 

Gerard Dunnhaupt 

Stanley & Jean Edwards 

Susan C. Girard 

Peter D. Goddard 

Alex Hahn 

Ethel Harris 

Gerald R. Heffernan 

Paul T. Hellyer 

John A. Hethrington 

Richard & Donna Holbrook 

J. Peter & Helene Hunt 

Michael & Linda Hutcheon 


Carol Elizabeth Isaac 
Jackman Foundation 
Philip Jackson 

The Norman and Margaret Jewison 
Charitable Foundation 
Marcia and Paul Kavanagh 
William & Hiroko Keith 
Ken Page Memorial Trust 
Helen and Arthur Kennedy 
Eric V. Klein 
Hans Kluge 
Ingeborg Koch 
Patricia Kraemer 
Victor Kurdyak 
Leslie & Jo Lander 
John B. Lawson 
Richard Liss 
R. Douglas Lloyd 
Keith W. Loach 
V. Lobodowsky 
Che Anne Loewen 

Long& McQuade Musical Instruments 
Gillian MacKay 

Manilow Fund for Health & Hope 

Jefferson & Sally Mappin 

Gordon & Dagmar Mcllwain 

Hugh McLean 

Irene R. Miller 

George Minden 

Jo-Ann Minden 

Ruth Morawetz 

Sue Mortimer 

Vija & Taketo Murata 

Hilary Nicholls 

Paul & Nancy Nickle 

Phillip Nimmons 

James Norcop 

Cristina Oke 

Christopher D. Palin & Susan E. Middleton 

Mary Ann Parker 

John & Penny Pepperell 

Brett A. Polegato 

Ken Prentice 



Donna Raxlen 

Barbara and John Sutherland 

Peter, Lynne and Josh Raxlen 

Ian & Kathleen Taylor 

Jeffrey L. Reynolds 

Richard lorweth Thorman 

Kerry Rittich 

Riki Turofsky 

David Roffey & Karen Walsh 

Wayne C. Vance 

Shauna Rolston & Andrew Shaw 

Phyllis & Bill Waters 

The Ryckman Trust 

Victor Weinberg 

Elvino Sauro 

Daniel Weinzweig 

Cornelia Schuh & Michiel Horn 

Kimberly Weisul 

Monty & Judy Simmonds 

Women’s Art Association of Canada 

Stephen & Jane Smith 

Women’s Musical Club of Toronto 

Sam Sniderman 

Women’s Musical Club of Toronto 

Paul Spafford & Jean Davidson 

Centennial Foundation 

Patricia & David Stone 

Lydia Wong 

The Stratton Trust 

Janet Stubbs 

Marina Yoshida 

We have made all attempts to ensure the accuracy 

of this list. If we have erred, please accept our apologies. Your revisions are welcome. Please contact 

Tyler Greenleaf at 416-946-3580. 

KING’S COLLEGE CIRCLE HERITAGE SOCIETY 

We are pleased to acknowledge the following members of the University of Toronto's King’s College 

Circle Heritage Society for including the Faculty of Music in their estate planning. 

Lillias Cringan Allward 

Vern and Elfrieda Heinrichs 

Kathleen Anderson 

Peter and Verity Hobbs 

Richard J. Bishop 

Charles A. Hunter 

Harald and Jean Bohne 

Edwin R. and Enid Kammin 

William R. Bowen and 

Donald and Phylis Ketcheson 

Sandra J. Gavinchuk 

Jodi and Michael Kimm 

Liona M C Boyd 

Angela Louise Klauss 

James Briegel 

and Colin Doyle 

Patrick and Marilyn Brown 

Robert and Carolyn Lake 

Anne Brownjohn 

Jo Lander 

Sherilene M Chycoski 

Michael and Joan Maloney 

Verna-June Culley 

Ruth Morawetz 

Gerard Dunnhaupt 

James and Charlotte Norcop 

Barry W Easton 

Naomi J. Oliphant 

Kingsley G. Ferguson 

Paul Read 

Madeline Field 

Katherine 1. Scott 

Gary Vincent Fitzgibbon 

Diane Lynn Silverman 

Anne Geddes 

Janet Stubbs 

Merle H. Gobin-Valadez 

Ann D. Sutton 

Jane N. S. C. Grier 

Nora R. Wilson 

George R. Haddad 

Doreen Hall 

Lydia Wong 

For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145. 



CONTINUO 

The Opera Division is grateful to the many donors who support us. We are 
pleased to acknowledge those donors who have made annual gifts 
of $500 or more between September 1, 2008 and January 1, 2010: 


Mark Abbott 

Lillias C. Allward 

Earl R. Barnsley 

The Bel Canto Foundation 

Christie and Will Bentham 

Walter M. and Lisa Balfour Bowen 

James and Suzanne Bradshaw 

David G. Broadhurst 

Use Bufe 

Canadian Opera Volunteer Committee 

John and Vera Chau 

Earlaine and Gerard Collins Foundation 

Marilyn E. Cook 

Noel and Jill Cooter 

Ninalee Craig 

Denton Creighton and Kris Vikmanis 

Douglas and Barbara Crowe 

Mavis Davison 

Stanley and Jean Edwards 

Brigid Elson 

Eric and Elsie Etchen 

Wayne A. Gooding 

Morton Greenberg 

Elizabeth J. L. Heathcote 

Jerry Heffernan 

Paul T. Hellyer 

William E. Hewitt 

Alan Horne 

J. Peter and Helene Hunt 

Michael and Linda Hutcheon 

Richard and Donna Holbrook 

Stephen W. Ireland and Sally Holton 

Jackman Foundation 

Robin and Heather Jackson 

Marcia and Paul Kavanagh 

William and Hiroko Keith 

Helen and Arthur Kennedy 

H. Rachel King 

Hans Kluge 

Ingeborg Koch 

Patricia Kraemer 

Leslie and Jo Lander 

Dennis and Sandra Lane 

John B. Lawson 

V. Lododowsky 

Jim and Laurie Mackay 


Esther and John McNeil 

Don Meladyand Rowley Mossop 

Ruth Morawetz 

Sue Mortimer 

Eve Nash 

Paul and Nancy Nickle 
James Norcop 
Oakville Guild C.O.C. 

Annie Odom 
Richard Ian Ogilvie 
Tina and Tony Orton 

Christopher D. Palin and Susan E. Middleton 

Peter M. Partridge 

John and Penny Pepperell 

Wanda Plachta 

Brett Polegato 

Stephen Ralls 

David Roffey and Karen Walsh 
Richard L. Rosenman 
Ezra and Ann Schabas 
Diane and Bruce Schaef 
Cornelia Schuh and Michiel Horn 
Colleen Sexsmith 
Ralph Shaw and June Shaw 
Charles and Pauline Smith 
David and Olaug Smith 
Hume and Judy Smith 
Stephen and Jane Smith 
Paul Spafford and Jean Davidson 
David Stanley-Porter 
Patricia and David Stone 
The Stratton Trust 
Janet Stubbs 
Francoise Sutton 
Susanne Tabur 
Burton and Judith Tait 
Ian and Kathleen Taylor 
Toronto Wagner Society 
Diana Tremain 

Laura Tucker and Adrianne Pieczonka 

Riki Turofsky 

Mary-Margaret Webb 

Toronto Opera Club 

Sandra K. Upjohn 

Marina Yoshida 

3 friends of the Opera Division 



